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Ursulino Valletta is our personal
tribute to the country we call
home and to the city we have
grown to love. On the outside,
views of the city and the Grand
Harbour of Valletta, breathtaking
in natural beauty; within our walls,
a collection of both local and
international art to contribute to
the artistic renaissance that the
city is undergoing during these
modern times.
The Ursulino Valletta Team
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C.S.Lawrence
Born in East Africa, brought up in the Middle East and in England, later to settle
in Malta, the consensus of opinion among those who appreciate her work is that
her images generate a satisfying sense of serenity, of contentment in seclusion, of
reflection in stillness. “Often viewers will remark that they feel a strong desire to be in
the places I paint, to experience the painted scene three-dimensionally.”
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Micko
Born in Serbia and initially a Chef by profession, Micko uses the palette knife technique
together with the use of acrylic medium to powerfully combine texture, depth and detail
to create unique patterns of paint. “The skill in balancing the generous knife strokes
has been a gradual test to creating a delightful effect, often described as my individual
trademark. Today, cooking is part of my free time. I can live without colour on my plate, but
I cannot without it on my wall. Can you?”
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Christopher Saliba
Christopher Saliba’s diverse work - painting and drawing, etching, sculpture, video
installation and photography – deals with evocative meditations on time as well
as physical and psychological limits. Saliba’s wide-ranging oeuvre also displays a
preoccupation with the dualisms that define the complex nature of human existence:
spirituality and materialism, surface and depth, mortality and eternity. Saliba develops
these paradoxes into experimental and conceptual works that can be figurative and
abstract in form. Whatever the theme or content of his works, the intent is always to
represent the essence of spiritual energy that comes from deep inside.
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Le Makoo
Le Makoo represents a new unique concept in Modern Maltese Arts. Strong, vibrant
colours mixed with the contrasting landscape of Malta. Michael Wright has chosen to
live in Malta after a lifetime working with the largest media organisations in Sydney and
London. His mission is simple: to capture beauty through art.
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Winston Attard
Winston Attard is another rising star of the Maltese Art scene. His work demonstrates a
good knowledge of design, colour and composition. His often repetitive, sensitive and
exploratory brushwork is highly characteristic and clearly recognizable. He uses layers of
colour strokes that build up to form complex fields, at once both a direct expression of the
sensations of the observing eye and an abstraction from observed nature. The artworks
convey Winston’s careful study of his subject, a searching gaze and a determined struggle
to deal with the complexity of human visual perception.
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Joan Zammit Cutajar
Local artist Joan Zammit Cutajar is known for her oil paintings on canvas. She started
painting at a very young age and was discovered by the well-known local artist Esprit
Barthet who pushed her into developing her evident talent. Her paintings are often
described as displaying her inquisitiveness for non-urban areas and affection for nature’s
alluring charm.
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Goran Cejkov
Goran Cejkov is a Macedonian artist who has been living in Malta for more than 15
years. His style is very particular and very time-intensive. It has attracted the attention
of both traditional as well as contemporary art lovers. He starts off with a canvas which
he stretches himself, then covers in acrylic gesso, drawing the scene upon drying and
outlining with the same acrylic gesso. He then finishes off his paintings in oils. His work is
sometimes defined as being almost 3-D like, making his work appear like a jigsaw puzzle
from close-up. It won’t surprise any admirer of his works that Goran’s earlier works were
mainly sculptures made of wood, metal and stone.
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The Art Collection
International Artwork by J. Roldan

by J. Roldan

MONSTERS is a series of 15 paintings created by London-based
Colombian artist J. Roldan.
Monsters is a parody of some of history’s best-known dictators and how
these individuals eventually go on to become de facto MONSTERS in
some way or form.
Humans are known to have many attributes, some very positive, others
equally negative - the lust for power, the ability to inflict pain in order
to achieve such power, and the empowerment bequeathed upon the
holders of such power. Humans have studied the reasons why a select
subset of their race can commit such hideous acts in order to achieve
this power: hence the term Monsters.
J. Roldan has witnessed the monstrous effects that drugs and narcotics
can inflict on an entire nation - his very own Colombia. Narcotics and
Colombia have become almost synonymous. Colombian people have
developed an innate natural understanding of the effect of drugs
on humans. Hence a natural connection between people who act
like monsters, and drugs, is almost inevitable. Crazy people do crazy
things; man has a natural tendency to act rationally; to lose rationality
or to become inhuman (hence a monster) requires the impetus of an
exogenous force.
Modern-day (aka “recreational”) drugs are an antidote to the pain
imposed by this monstrosity on humans, both on the perpetrators, as
well as on the victims.
Monsters is Roldan’s pictorial expression of this monstrosity on a
specific class of human being: Dictators. The paintings are characterized
by collages of images relating to the subject matter, with the use of
vivid florescent colouring and resin, all laid on a thick canvas. His love for
Japanese culture and calligraphy is also evident in a lot of his work.

33

The first member of the great North Korean “Kim” dynasty, the first “Supreme
Leader” of the Democratic People’s Republic of Korea, from the establishment of
this socialist nation in 1948 till his death in 1994, the eternal “Great Leader” of the
nation. Under Kim, North Korea became an active player in the illegal drug trade as far
back as the 1970s by sanctioning the creation of large opium farms in the country’s
mountainous Hankyung and Yangkang Provinces. According to a defector of the
regime, during periods of famine “there were some complaints that we should be
growing grain, not poppies, but the instruction from the central government was
that if we grow poppies we can sell the product for 10 times as much to buy grain...
The only way to earn hard currency is by drugs.” On the right side are words from
Oscar Wilde’s “The Selfish Giant” which describes how a cold and angry giant (Kim in
Roldan’s eyes) lived alone in a castle where a beautiful garden (the poppy fields in this
case) tempted the children (or the famished Korean people) to go in to play.
34

The “Dear Leader” of North Korea and son of Kim Il - Sung, Kim Jong - Il developed
a special taste for the female species - his womanising reportedly being a legacy of
his mother’s death when he was a child and his father’s decision to re-marry. Experts
say Kim was always “looking for the love of the mother that he lost”. The image of a
Geisha looking down upon him is an allegory to the hypnotising effect that grew from
the curious relationship Kim developed with a Japanese magician who went by the
name of Princess Tenko.
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The current “Supreme Leader” of the Democratic People’s Republic of Korea is the
subject of this colourful “triptych” whose theme is the now infamous “personality
cult” of the ruling family of North Korea, the “Kims”. The hard work of Grandfather
and Father means that the young Kim has an exquisite taste for luxury products, fine
women and of course hard-man tactics. Hence the stark image of a golden shotgun
which sticks out of the painting; his fond interest for haute couture is depicted in
fashion-show imagery; his interest in the arts; and of course the Louis Vuitton bag
being the epitome of the luxury product.
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The modern-era devil figure, Osama himself, overlooking the image of an American
eagle which in this case represents the prime target of his entire existence: America.
This image needs little explaining to a modern audience. The artist used imagery of
various enticing women to represent the multiple wives that Osama was allegedly
privy to. Last but not least, a visual reference to the “female entourage” which often
accompanied Osama and especially his associates throughout their lives, for their own
personal perusal and entertainment.
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This is an all-Japanese painting, featuring images of Japanese war-time Emperor
Hirohito and the inevitable Japanese image of a Geisha, another favourite to be
found in much of Roldan’s art. Under Hirohito’s reign, Japanese forces became known
for their use of what was the predecessor to modern-day suicide-bombers: the
Kamikazes. Kamikazes were avid users of one of the world’s oldest modern-day drugs:
Crystal Meth. High doses of this dangerously addictive drug were given to Japanese
Kamikazes. The words in the background tell a tale of one such Kamikaze who resisted
his call and failed to accomplish his mission, and went on to tell his story.
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“The Golden Shower”, 28 April 1945, Mussolini was summarily executed by antifascist partisans. “The corpses were beaten and urinated upon and finally left to hang
upside down for public display from a rusty beam outside a petrol station”. Roldan
positioned an upside-down silhouette of a woman on top of this popular image of the
former Italian dictator Benito Mussolini: the golden backdrop is meant to illustrate
this “golden shower” that the history books so vividly describe. Finally, an important
quote from the man himself, summing up his monstrous thinking: “It’s good to trust
others but not to do so is much better”.
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Hitler is said to have been another avid user of Crystal Meth, possibly explaining the
reason for his monstrosity and his determination to achieve his hideous objectives,
whatever the cost. Roldan superimposed a symbol of the German Deutsch Mark
against silhouettes of the much-maligned German Fuhrer, whilst “D-IX” was a
methamphetamine-based experimental drug cocktail developed by the Nazis in 1944
for military application. Against all of this, a quote that the artist would have wanted
to assign to Hitler to ask for forgiveness for the monstrosity that he had caused
and created.
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The Caudillo (leader, chief, warlord or dictator) of Spain from 1936-1975, an image
of the Spanish dictator shares center-stage with suffering people and also this
mesmerising image of a woman covered in a Burqha, a reference to a long history of
Arab involvement in Spain’s history, but also to the artist’s fetish for the fine taste
chosen by the Muslim women who choose to cover themselves from head to toe,
thereby leaving the viewer wondering what lies beneath. To top it all off, words
quoted from William Blake’s “The Marriage of Heaven and Hell” representing the
metaphorical marriage between Franco and the Catholic Church during dark ages of
the Spanish dictatorship, with the aim of destroying the legitimate Republican and
Socialist government of Spain.
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“Big Baghdadi” is how the British tabloids call him, indeed one can notice a faint
photograph of the alleged leader of ISIS splashed on the front page of Britain’s The
Sun. Prominence is given to Skull images in this painting, the Skulls representing not
only the evil represented by al-Baghdadi, but also the association generally given
to skull-imagery and Marijuana. The effect of this commonly-used drug includes
relaxation and mild euphoria, the kind of feeling J. Roldan thought would be required
by members of al-Baghdadi’s gruesome troops after perpetrating one of their many
atrocities. To top it all off an image of St Sebastian, one of the Catholic faith’s best
known martyrs - a symbol of the thousands of Christians killed by al-Baghdadi and his
organisation because of the religion they represented and eventually died for.
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An old archive photo of a very young Mao Zedong; an equally bygone photo (though
more recent in this case) of the young Kate Moss; a painting dedicated to Opium.
20th century China was afflicted with a very widespread problem of Opium abuse by
the Chinese populace, yet Chairman Mao single-handedly managed to eradicate this
degenerative addiction of the locals in one strong but sharp move: he threatened
to murder anyone caught using it, and it worked! British top-model Kate Moss never
faced such radical lessons in taking care of her own personal health; in fact the
tabloids have long documented her addiction to Opium-derived leisure drugs. The
contrast couldn’t be starker. The cherry on the cake was the ironic decision by French
fashion house Yves Saint Laurent to use Moss as the female testimonial for their
popular fragrance: Opium.
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“Gaddafi was taking drugs when I visited him” - Former First Lady of France. Colonel
Muammar Gaddafi was, by account of many people who met him, permanently high
on drugs, and it didn’t take a genius to notice that. But Gaddafi was also famous for
the looks of his “bodyguards”: generally fit, very good looking, and exclusively of
the female sex. “Bordel Total” goes the writing on the painting. “More like a clown”
is how many would have described this insane dictator, hence the image of a clown
in this painting. In the background, the Spanish fable of Rin Rin the tadpole (Rin Rin
Renauajo), a stock character created by Colombian poet Rafael Pombo which tells a
tale of a young self-assured tadpole whose misconduct leads the grown-up frog to be
devoured by predators (the Jasmine revolution and the people’s urge for democracy).
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Stalin’s regime predates the era of drug usage and the problems of addiction this
brings with it. However, the artist thought that no series that dealt with this hideous
class of rulers would be complete without the Russian dictator himself - one of
history’s most brutal dictators. The artist associates Stalin with the Crystal Meth drug
so avidly used and developed by the Hitler regime, hence the large “T” symbol is a
hidden reference to “Tina”, the slang name given to this drug. In the background a
hologram of Lindsay Lohan, whose drug-related problems have been the subject of
countless tabloid articles. It is somewhat amusing how the most common users of
these hallucinogens have mutated from these despotic criminals posing as rulers to
modern-era idols who rule and dominate our daily headlines.
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This story ascribed to Aesop’s Fables in the 15th century is used to speak of those
who spitefully prevent others from having something that they themselves have no
use for (the dog lying in a manger full of hay, but when the ox tries to eat some hay
the dog bites him, despite the fact that the hay is of no use to the dog). The painting
features a cacophony of different images hiding a faint image of George W. Bush in
the background. The artist felt strongly about making a controversial statement with
this painting: George W. Bush famously quipped during a public speech that he was
delighted to be amongst his natural constituents, “the haves and have-mores”. With
that in mind, the Bush era was characterised by further enrichment of these so-called
“have-mores”, be it via tax cuts for the rich, wars in Middle East or incarcerating felons
into private jails (the Bush family is allegedly involved financially in such businesses).
This selfishness ascribed to the Bush regime by Roldan reminded him of the spiteful
reaction of the dog in the fable.
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First Lady of the Philippines between 1965 and 1986; the “Steel Butterfly”; “the other
half of the conjugal dictatorship” of ex-President Ferdinand Marcos. Imelda Marcos is
the better-known half of the Marcos regime that ruled the Philippines in the second
half of the last century. She is known for her extensive shoe collection amongst other
things, and also for the personal wealth she accumulated during her time in office.
Roldan quotes the popular Spanish fairy tale of “La pobre viejectita” (The poor old
lady) again from Colombian poet Rafael Pombo. It tells the story of a rich lady who
had everything, yet constantly complained about not having anything. The quote
symbolises the greed that epitomised the rule of the Marcos couple. “Win or lose, we
go shopping after the election” is one of the more famous quotes of Imelda and again
sums up her way of thinking. In this instance it once again serves to illustrate what
power can do to humans, and how it can turn them into Monster-like characters.
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Napoleon’s career as one of the great European conquerors places him in the
company of many infamous leaders who devastated an entire European continent
(and beyond) to satisfy his unbounded ambitions as well as his delusions of
invincibility. He usually fought battles under the assumption of losing around
50,000 of his own men. An amusing historical anecdote is attributed to Lord Byron’s
estranged wife, Anna Isabella Millbanke, who accused her then-husband of using
words to “destroy people in the same way Napoleon used men”. Napoleon was
subsequently entombed in great state in the sarcophagus at Les Invalides in Paris,
where to this day he remains a greatly revered national hero and patriot, the epitome
of the French sense of “la gloire”.
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